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MAPPING DESIRE - THE EXPERIENCE OF PLACE AND ROUTES
IN SHELTERS FOR UNACCOMPANIED MIGRANT-REFUGEE MINORS
AND PUBLIC SCHOOLS IN ATHENS

/

XAPTOIPA®HZH THZX EMIOYMIAZ - H EMMNEIPIA TOY TOMOY KAI TON AIAPOMQON
2E TENQONEZX OIAOIENIAZ AZYNOAEYTQON NEAPQN METANAZTQN-MPOZOYIQN
KAl AHMOZIA ZXOAEIA THX AOHNAX

Christina Nakou / Xpiotiva Nakou®

EDITORS INTRODUCTION

In this part, Mapping desire: The experience of place and routes, we present part of
the paintings that were created by children and youngsters in the context of the art
workshop that the artist Christina Nakou organized in shelters for unaccompanied
migrant - refugee minors and public schools in Athens.

Christina Nakou’s project together with the youngsters’ paintings call us to approach
the issue of migration and, especially, the reality of unaccompanied migrant-refugee
minors from an open to several alternative perspectives point of view, while, at the
same time, they shed light on the dynamics and hopefulness of youth. They also
underline the significance of educational initiatives that a) encourage communication

Christina Nakou is Painter (See short CV in p. 242). nakouchrist@gmail.com
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among people of different cultural, ethnic and social background and status; b) enable
expression of ideas, thoughts, feelings, expectations and fears; c) recognize children’s
and youngsters’ creative competences; d) respect and present their artistic creations
as works of art; and e) use visual or other kinds of art to record and present non-clearly
formulated personal or collective experiences and situations that cannot be verbalised.

The paintings are presented in a plain mode, accompanied only by the artist’s notes
over the personal, educational and social conditions under which they were created.
According to Christina Nakou, this plain presentation aims at underlining the paintings
polysemy as works of art, inviting us to construct our own readings, interpretations and
thoughts and to reflect upon them.

The project Mapping desire - The experience of place and routes was presented at the
Benaki Museum in Athens (19/5 to 29/6/2016), in the occasion of the International Day
of Museums (2016, Museums and Cultural Landscapes), and in the context of the “What
is Home?” project of the European Cultural Exchange Programme - Tandem Europe.

EIZArQrd TQON ENIMEAHTQN

Itnv evotnta autn, Xaptoypdenon tng emibupiac: H eumelpia tou tOmOU Kal Twv
diadpopuwv, mapouctaloups Eva pépog amd ta {wypd@ika Epya madlwy Kat aviAlKwy
VEQPWYV TTou dnHloupyndnkav oto MAAiclo ToU EIKACTIKOU Epyactnpiou ou oxediaoe Kat
nmpaypatonoinoe n {wypdgog Xplotiva NAkou oe Eevwveg @LAOEEVIAC aGUVOSEUTWY
VEQPWY HETAVACTWV-TPOCPUYWYV Kal o€ dnpocla oxoAsia tng ABnvag.

H ekmaideutiki autn dpdon tng Xplotivag Nakou Kat ta {wypagikd épya Twv maidlwyv
pHag KaAouv va mpooeyyicoupe to NTnUa tng petavdaoteuong Kati, £0KOTEPA, TNV
TPAYHATIKOTNTA TWV ACUVOOEUTWY AVAAIKWY HETAVACTWY HE Hid PATIA AVOIKTH Of
TTOAAEG EVAAAAKTIKEG OTITIKEG, EVW TAUTOXpOvVA PwTi{ouv Tn SUVAUIKN Kdl TNV dlolodofia
NG veotntag. Emiong, umoypappidouv tn onpacia eKMAldEUTIKWY TPWTOBOUALWY TEXVNG
mou da) TMPowbBouv TNV emMKOWVWVia HETASU avOpwmwy OlAPOPETIKAG TOAITIOHIKAG,
€0VOTIKNG Kal KOWVWVIKAG TTPoéAeuong Kal B€ong, B) OlEUKOAUVOUV TNV £K@pacn WOEWY,
OKEYEWY, ouvaletnpdatwy, mpoodoKlwy Kal ¢oBwv, Y) avayvwpilouv Tig ONPIOUPYIKES
(KAvOTNTEG TaAdlwY Kal VEApwv datopwy, 0) oéBovtalt kKat mapouctalouv T
KAAMTEXVIKEG ONHIOUPYIEG TOUC WG £pYa TEXVNG, KAl £) Kataypdgouyv Kal mapoucialouv
HE EIKAOTIKOUG 1 AAAOUG TPOTOUG TEXVNG, EUTIEIPIEG KAl KATACTACELS TTOU AKOPA Ogv
éxouv Eekabapa popgomonbei wote va datumwbouv Pe AoyLd.

Ta {wypa@ka £pya mapouctalovtal pe A0 tpdmo, ouvodeudpeva povov amo
ONUEIWOELS TNG {WYPAPOU YA TIC TPOCWTTIKES, EKTTAIOEUTIKEG KAl KOWVWVIKEG OUVONKEG
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HECA OTIC omoleg mMpaypatomolnonkayv. XUpgwva pe tnv Xplotiva Nakou, n At auti
TTAPOUGIAcn ATTOCKOTEl va UTOYPAMUicEl TNV moAuconpia twv {wypa@lwy wsG EpYwyY
TEXVNG TTOU HAG TTPOKAAOUYV va SLaHOpPWOOUHE TIG OLKEG PAG AVAYVWOELG, EPUNVEIEG Kal
OKEWELG KAl va avapwinBoUpE yla autEg.

H ekmaideutikn dpdon Xaptoypdenon tng embuuiac - H gumelpia tou 10mMOU Kal twv
dladpouwy TApouclacONKE wg opwVUUN £KkBeon oto Moucsio Mmevakn (ktipto Melpatwg)
otnv ABnva (19/5 -29/6/2016), oto mAaiclo tou goptacpou tng Alebvoug Hpépag
Moucsiwv (2016, Mouocia kat lNoAitiouika Tomia), o€ oxéon pe tn Opdon “What is home?
- Zmitl yua gpéva givat ...” tou Eupwmaikou Mpoypdappatog MoAttiotikig AvtaAAayng,
Tandem Europe.
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The painter’s note

The art workshop Mapping Desire - The experience of place and routes focuses on the
idea of Desire as the strength that motivates us to stand for life and creation.

Having worked as an artist in shelters for unaccompanied migrant-refugee minors for
three months, | was impressed by their dynamics and their optimism. Most migrant-
refugee minors expressed their intense desire to carry out their long journeys to
countries of northern Europe and meet their families. Other, wish to stay in Greece. All
of them imagine a life in safety and prosperity.

These youngsters, really, inspired me. They reminded me that Utopia, even if scarcely
reached, offers hope and stimulates us as a motivating force. The Mapping Desire
project emerged by their optimism and their insistence to accomplish their imaginary.
And the exhibition of their artworks attempted to express this positive, optimistic gaze
and the dynamics of youth. It mainly attempted to contrast the unfair gaze of mercy
with a gaze of contact, acquaintance and recognition.

In addition, my experience of working at the shelters led me to realize how important
it would be for the migrant-refugee minors to communicate with other youngsters of
their age who permanently live in Greece, but, also, how important it would be for
school students to communicate with migrant-refugee youngsters of their age. On this
basis, the project Mapping Desire - The experience of place and routes was realised by
the participation of unaccompanied migrant-refugee minors and school-students of two
public schools of Athens, some of which are “natives”, while other students are second
or third-generation refugees or migrants, the families of which came to Greece from
Albania, Poland, Nigeria, Congo, Romania, Egypt, Pakistan, Bulgaria or Philippines.
Consequently, the participants were “natives”, second-generation migrants, and minor
migrants-refugees that had just arrived in Greece. In a way, three different states of
experience coexisted: permanency, relocation and being on the move.

The idea of desire -as motivation for change and action- refers to all these three states.
What was actually recorded in the paintings was both desire and its absence or lack.

The participants were asked to map the place of present residency, the place of origin
or nostalgia, and the place of desire or expectation. They were asked to draw pictures,
use personal or impersonal photos, to write down stories or record feelings. They were
also asked to describe their drawings and narrate their stories. They were asked to
interpret their personal experiences of place.

The project did focus on the survey of desire and its gaze rather than on topographical
approaches to different places, since place was conceived as being imprinted through
personal quest and as being presented as a valuable space that can express and unite
the private, the social and the historical.
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The participants’ artworks carry nostalgia but also express the dynamics of the present
and the transformative imaginary of the future. In a way, they refer to the innovative
potential of realizing, choosing and standing for desire and its multiplicity.

Usually, youth is gifted with optimism and fearlessness. Still, in any age, we all need to
allow ourselves to dream and desire, in order to survive and remain alive. In every
subjective experience of the present, desire motivates action and forms its
interpretation.

| suppose that Art can offer a space where our desires can guide our perception and
colour the interpretation of the present.

Christina Nakou

Inpeiwpa tng {wypdgou

To €IKAoTIKO €pyactnplo Xaptoypdpnon tng embuuiac - H eumeipia Tou TOmoU Kai twv
diadpopwy gotialel otny 10é€a tng EmBupiag wg dUvapng mou pag Kivntomolel yla va
utmrepaomlopacte t {wn Kat tn dnyloupyia.

‘Exovtag epyactel w¢ KAATEXVNG YA TPEIG HAVEG OE EEVWVES PIAOEEVIag acuvadeuTwyY
VEQPWY HETAVACTWV-TIPOCPUYWY, EVTUTIWOLAoTNKA amd tn Suvapiki Kat tnv aiclodofia
Toug. OL TEPLOGOTEPOL VEapOi peTavdoTeg-pdouyeg e€€ppalayv Evtovn embupia yua va
OAOKANPWOOUV TO HakpU Tagidl Toug TPog XWpPeg tng Bdpeiag Eupwnng kat va
OUVAVTAOOUYV TIC OIKOYEVELEG TOUG. AAAoL emBUpoUV va peivouv otnv EAAGda. ‘OAot toug
@avtalovtal pia {wn e ac@AAela Kat eunpepia.

Mpaypatikd, ta veapd autd Atopd e evémveuosayv. Mou BUploayv ot n Outormia - akopa
KAl €av omavia Kat PJetd Biag ymopoUpe va TNV TPOCEYYICOUE - PHag TTPOCYEPEL EATIIOA
KAl pag mapakivei wg kivntnpla duvapn. H dpaon Xaptoypdenon tng emibuuiac mponAdbe
amo tnv alclodofia Kat TNV MOV TOUG va TTPAyHATOTolIcoUY auto mou gavtalovtay.
Kat n €kBeon twv £pywy TEXVNG Tou dnploupynocav EMXEIPNOE va EKPPACEL AUTH TN
BeTik, aiolddofn patia kat tn Ouvaplikl tng veotntag. Kupiwg emixeipnoe va
AVTITPOTEIVEL £va BAEPPA EMKOIVWVIAG KAl avayvwplong evavtia oto BAEPPA TOU 0iKTou
TTOU aOIKE.

H epmelpia pou amd tnv €pyacia pHou otoug Eevwveg Pe BonBnoe va Katavonow moco
OoNUAvTike Ba ATav yld Toug VEAPOUC UETAVACTEG-TTPOCWPUYES VA EMIKOIVWVHOOUV HE
GAAa veapd dtopa tng nAwkiag toug mou {ouv povipa otnv EAAGSa, kabwg kat moco
oNUAvtike Oa nAtav ywa pabntéC va EMKOLVWVAOOUV HE OUVOUNAIKOUG HETAVACTEG-
TPOOPUYEC. Me auTO TO OKEMTIKO, n Opdon Xaptoypapnon tn¢ Embupiac - H euneipia
TOU TOTOU Kal TwV O01adpouwV UAOTIOINONKE UE TN CUHHPETOXN ACUVOOEUTWY AVAAIKWY
HETAVACTWV-TTPOoPUYWY Kdl Hadntwyv amo 6Uo dnpoota oxoAsia tng ABRvag, oplopEvol
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€K TWV OTOIWV €ival «ynyeveig» Kal aAAOl TPOCPUYEG 1N HETAVAOTEG OUTEPNG N TPITNG
YEVIAG, Ol OIKOYEVELEC TwV omolwy NpBav otnv EAAGda amoé tnv AABavia, tnv MNMoAwvia,
n Nwynpia, to Koykd, tn Poupavia, tnv Alyunto, to Makiotav, tn BouAyapia N tig
OWmiveg.  ‘Etol, emteUuxBnke n  ouvumap€n TPV  OLAPOPETIKWY  EUTTELPIKWV
KATACTACEWYV: HOVIHOTNTA, PETATOTION KAl GUVEXNG HETAKIVNON.

H 0€a tng embupiag -wg KivAtpou yia aAAayn Kat dpdon- agopd Kal TIG TPELG AUTEG
KATAOTACEIG. AUTO TIOU OUGCLACTIKA Katéypayav ta {wypa@lkd épya Atav n embupia
aAAd Kal -0€ OPIOHEVEG TIEPITTWOELG- N amoucia i EAAEwwn embupiag.

Ta madid KANBNKav va xaptoypa@noouv Tov TOTo tng mapoucdag Slapovig Toug, Tov
10mO0 MPoEAEUONG N vootaAyiag Kat tov T1omo tng embupiag i mpoodokiag. KAnbnkav va
{wypagicouv €IKOVEG, VA XPNOLUOTIOCOUYV TIPOCWTIKEG 1N AAANEG QPWTOYPAPIES, va
KAtaypayouv lotopieg Kal ouvaichnuata. Emiong, kAnOnkav va meplypdyouv TIG
{wypa@lEg Toug Kat va dinynbouv Tig lotopieg toug. KARBnkav va epunveloouv TIG
TTPOCWTTIKEG EUTTELPIEC TOU TOTIOU.

H dpdon, mpayparti, otoxeue otn OlEpelvnon TnG €mMBOUPIAg Kat Tou BAEPHATOS TNG
HAAAOV TTapd OE TOTIOYPAWIKEG TIPOCEYYICEL OLAPOPETIKWY TOTWY, KABWS 0 TOmog
Bewpndnke OTL eyypd@etal otn ouveidnon MECW TPOCWTIKNG avalitnong Kat
mapouctaletal wg £vag MOAUTIHOG BLwHEVOG XwWPOG TTOU HPTOPEL va ek@pAdlel Kal va
OUVOEEL TO IOLWTIKO, TO KOIVWVIKO KAl TO LOTOPIKO.

Ta €pya Téxvng Twv Madlwy YEPOUV VooTtaAyia aAAd emiong ek@pdalouv tn Suvapiki
TOU TAPOVTIOG Kal TN HETACXNUATIOTIKNA @avtaciwon tou PEAAovtog. Katd kdamolov
TpOTOo, avagépovtal otn plloomacTiky duvatotnta TG avayvwplong, £mAoyNng Kat
uTrooTAPLENG TNG £MBUpiag Kat Tng MOAAATAGTNTAG TNG.

H vedtnta xapaktnpiletal, cuvnbwg, amo atctodoia Kat TOApn. Qotodco, o€ KABE nAiKia,
OAOL pag €XOUPE avaykn va apeBoupe oto OVELPO Kal oTnv emMOBUpia yia va emBIWOOUHE
Kal va mapapeivoupe {wvtavol.

Je KABE TPOOWTIKN EUTEIpia TOU TAPOVTOC N embupia Kivntomoleli tn dpdon Kat
OlAPOPYWVEL TNV EPUNVELA TNG.

YTOBETW OTL N TEXVN PTTOPEL va Pag TApPEXEL Evav Xwpo OTou ol emMBUpieg pmopouy va
kKaBodnyouv Tnv avtiAnyn pag Kat va Xxpwpati{ouv tnv EpUNVEid Tou Tapovtoc.

Xptlotiva Nakou
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THE PAINTINGS

/
TA ZQIrPAOIKA EPTA

Folders / ®akeAot

e The place of current residence
O 1OmOC¢ TNE Tapoucag SLapoving

e The place of origin or nostalgia
O t0moCg MpoEAEUONC N vooTaAyiag

e The place of desire or expectation
O 1omOo¢ TNG £MBUPIiac i Tng TPOcdoKiaC
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The place of current residence

/
O tomog TNG mapoucag GIAHOVNG

The school-students and the migrant-refugee minors were asked to draw a map of the
place of their current residence They sat around a large paper in order to mark their
home, their school, the shelter, the playground, their favourite routes or other things
that they consider important for themselves.

Ot padntég Kat ol veapol PETavaoTteg-mpoopuyeg KANBnKav va {wypagiocouy Evav xaptn
NG MEPLOXNG OToU dlapévouv. Kabioav yupw amo éva HEYAAO XAPTi yid va GNHEWWCOUY
TO OTI{TL TOUG, TO OXOAE(0, TOV EEVva, TNV TAIOIKN Xapd, TIG ayamnHEVES TOUG OLadPOHES
N GAAa mpdypata mou BgwpoUlv oNUAvTIKA yida Toug idloug.
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The fifth grade primary-school students (10-11 year old) worked all together and enjoyed drawing the
neighbourhood of their school, in which they live and which they seem to like. One student, though, did
not mark her daily route to school, because, as she said, she did not like going to school. In her case,
desire may be expressed as denying doing something.

On the contrary, for the second grade high-school students (13-14 year old) it was difficult to participate.
They tried to avoid it and it was only when they were informed that they could draw whatever they like
in their neighbourhood that they started marking their favourite bar at the main square of their area,
the billiards and the internet-café. Nevertheless, most students could not orientate themselves. Others
started asking for help, saying that they do not actually have a favourite spot or something that appeals
their interest. A student from Nigeria marked the school party at the Black and White bar. Other students
started participating marking their homes, their promenades around the neighbourhood or the bus that
they take in order to go training. What was most surprising was their hesitation to define what is that
that they really enjoy doing. Adolescents that spend their days without personal interests or wishes?
Their maps show the absence of desire and orientation - or, rather, that their desires remain hidden, or
unconscious.

The migrant-refugee minors in the shelter drew their maps working in smaller groups or one by one,
because they do not share the same language. Some of them used official maps to form a picture of the
place where they live, while others drew the nearby Metro station, the square where they meet with
other migrants-refugees, or the sea, through which they came to Greece, although they did not know
how to swim.

Unsettledness, uncertainty or fluidity in marking the place of current residence, in contrast with the
certainty and stability of the place of origin or the place of expectation?

Ta madid tng mEPTTNg dnpoTtikoU cuvepydodnkav 0Aa pali kat xapnkav va {wypagilouv tn yeitovid Tou
oXxoAgiou, oTnV omoia KAatolkouv Kal tnyv omoia ayamouv. Qotoco, pia padntpla dsv onpsiwoe tn Sladpopn
TIPOG TO OXOA£i0, KaBWC OTWG £iTe, OV TNG APECEL VA TINYAIVEL OTO OXOAE(0. XTNV OIKIA TG TEPITITWON,
emOupia pmopsel va onpaivel TRV dpvnon va KAvelg KAartl.

AvTtifeta, ol padntég tng Osutépag yupvaciou SuokoAsUTnkav va cuppetdoxouv. Mpoomddncav va to
amo@Uyouyv Kal Atav povov otav svnuepwdnkav ott pmopoloayv va {wypaPicouv oTtIOATOTE TOUG ApECEL
OTN YEITOVIA TIOU dpXloav va ONUEWWVOUV TO aydamnto bar otnv KeEVIpIKA TAdTEIA TNG TMEPLOXAG, TA
pmAlGpda Kat to internet-café. Qotdco, ol meploodTEPOl OV pmopoUcav va TPocavatoAoToUV GTov
Xwpo. AAMot Intolcav BonBela, Aéyovtag Ott Ogv £XOUV £va TIPAYHATIKA ayamntd HEPOG R KATL TToU vd
TOUg TIPOKaAei to evolapépov. ‘Evag padntng amd tn Niynpia onpsiwos to oxoAlko maptt oto Black and
White bar. AA\oL dpxicav va OnpELWVYOUV Td OTITIA TOUG, TIG BOATEG OTN YEITOVIA 1 TO Asw@OpEio Tou
Taipvouyv yld va Tave mpomovnon. To o EVIUTIWOLAKO NTav n SICTAKTIKOTNTA TOUG va TTPocdLopicouV Tt
£lval auto Tou TMPAayHaATIKA TOUG apECEl va Kavouv. ‘EpnBol TTou mepvoUV TIG HEPEG TOUG XWPIG TTPOCWTTIKA
evolagépovta i mpoodokieg; Ot xapteg Toug gppavidouv tnv amoucia emobupiag Kat mpooavatoAlopou -
i, HaAAov, TO OTL Ol EMOBUPIEC TOUG TTAPAPEVOUY KPUHHEVEG I UTTOGUVEIONTEC.

Ot veapoi peTavaoteg-mpoowuyeg otov Eevwva {wypagloay Toug XAPTEG TOUG £pyalOpPEVOL OE HIKPEG
OpAdeC R 0 Kabéva povog, yiati osv yvwpilouv Tnyv idla YAwooa. Opiopévol xpnotpomoinoav SlabEcigoug
XAPTEC Yla va GXNUATIooUV pia £1kova Tou tomou omou Jouv, evw aAAol {wypdgloav tnv Kovtivr) otdon
TOU MeTpo, TNV mAateia Omou cuvavtouv AAAoUg PeTavaoteg N mpdopuyeg, N tn BdAacoa, PEow TG
omoiag £épBacav otnv EAAGSa, av kat 0sv yvwpllav va KOAUHTIOUV.

20yxuon, aBeBaldtnta 1 peuctdTNTA OTNV ATEIKAVION TOU TOTOU TNG TTapouodag OlApovNG, o€ avtibeon
pe TNV BeBaldtnTa Kal otabepdTNTA TOU TOTOU MPOEAEUONG I TIPOCOOKIAG;
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The place of origin or nostalgia
/
O tomog MPoEAEUONG 1 VOOTAAYIAG

The school students and the migrant-refugee minors were asked to draw their
homeland, the place of origin. Most youngsters drew a positive picture related with
feelings of love and the presence of their family and friends. In other paintings, though,
homeland relates to pain and insecurity.

Ol Habntég Kal ol Veapoi PHETAVACTEC-TPOCPUYEC KANBNKav va {wypagicouv Tov TOmo
KAtaywyng, tov tomo mpoéAsuong. Ot meplocotepol {wypdgploav pia BeTIKn €lKOva
ouvOeOEPEVN PE ouvaloONPATa aydamng Kat TNV mMapoucia TG OLKOYEVELAG Kal piAwy. €
AAAeG {WYPAPIEG, WOTO0O, O TOTIOG KATAYWYNG CUVOEONKE PE TOVO KAl avac®AaAsld.

Museumedu 4 / Jume 2017 223



Chr. Nakou Mapping desire

Students who originate from different parts of Greece or East European countries, but have
actually grow up in Athens, visit their villages or homelands usually during vacations. So, they
relate their place of origin with leisure time, the relaxation of the summer and the
communication with the members of their wider family, grandparents, uncles and friends.
Students who originate from Nigeria, Pakistan, Philippines or Egypt and live in Athens with their
families use to visit their homelands from time to time. Thus, they drew their homelands
expressing relevant positive feelings. Two students from Nigeria (in different schools) said that
actually they would prefer to draw the airport rather than Nigeria. What they most like during
these trips, is the sensation of traveling, being en route.

Some youngsters in the shelters, who are already staying there for some months and they feel
quite safe and secure, also drew favourite places of their homelands. For example, one minor
from Iran drew a picture of his own town showing a park, a fountain with a fish and an
amusement park, and another minor from Bangladesh drew his house, a tree and the sun.

On the contrary, refugee youngsters from Syria or Afghanistan express agony and
ambivalence.

Ot pabntég mou mpoépxovtal amd dlagopa pEPN TG EAAAGAG n amd xwpeg tng AvAToAKAG
Eupwmng aAAd €xouv peyaAwoel otnv ABrva, €mMOKENTOVTAL TOV TOTOG TTPOEAEUGNG TOUG OTIC
Olakomég. ‘ETol, Tov ouVOEouv HE avdamauon, XaAdpwon Kupiwg TO KAAOKdipl KAl HE TV
EMKOIVWVIA PE PEAN TNG EUPUTEPNG OLKOYEVELAG, TATTOUAEG Kal yiayldadeg, Osioug kat Beieg, kat
@idoug. O pabntég pe kataywyn amo tnv Niynpia, to Makiotayv, tg Grmiveg A tnv Aiyunto
mou {ouv otnv ABNva E TIG OIKOYEVELEG TOUG EMMOKETITOVTAL TOUG TOTTOUG TTPOEAEUCIG TOUG TTOTE-
mote. ‘Etol, oxediaocav Toug TOToUG Kataywyng ekppalovtag avtiotoxa BeTikd cuvaiednyara.
AUo pabntég amd tn Niynpia (o€ SlaopeTIKA oxoAgia) eimav 4Tt mpaypatika 6a mpotigoucay
va {wypagioouv 1o agpodpopio avti tnv Niynpia. Auto Tou Tpaypatika Toug apécel gival n
aioBnon tou ta&idou, n aiobnon tng SladpopnG.

Oplopévol veapoi PETAVACTEG-TIPOCGPUYEC OTOUG EEVWIVEG, TTOU NON HEVOUV €KEl yla KATTOLOUG
HAVEG Kal alobavovtal acpaleic, {wypd@loav Kal autoi Toug TOTOUG TToU aydamouV OTIC XWPES
nmpoéAsuong. Q¢ mapddelypd, £vag veapog amo 1o lpav {wypd@ios TNV TOAN TOU ONHELVOVTAG
éva mapko, pia Aipvn pe £va wapt Kat éva mapko olackEdaong, Kal £€vag aAAog veapog amo To
MmaykAavtég {wypdgioe To omiTt Tou, £éva OEVTIPOo Kat Tov AALo.

Avtibeta, mpoouyeg amd tn Zupia i 1o Agyaviotav e€ppacav aywvia kat Sipopoupeva
ouvaicdnuara.

Museumedu 4 / Jume 2017 224



Chr. Nakou Mapping desire

T s P
v e (| TPHEUNE Sl
‘L*m/ {,. ]{ U E;T:FEE"*’J" Bily fddi |
- X ra T = m

% - v vape) 1

O | i A A

HM' ceuu n-—:'iunudm
ﬂ"tvﬁtwm
Mpﬁmnm&.

R AT
wx U -M-Vuur-\, _L#::‘

3 ML!) -
. sy ary -'_" - - |

Museumedu 4 / Jume 2017 225



Chr. Nakou Mapping desire

Museumedu 4 / Jume 2017 226



Mapping desire

Chr. Nakou

4

iy
-
¢ 3
£ ¢
oM ™
9 5

o =

-

~ Jd
4 x
‘S e
?-Q
' VS

-

RRREY

=+

4 LAY
LAND, |

227

Museumedu 4 / Jume 2017



Mapping desire

Chr. Nakou

i1k
=0

1l
o

HEERN RN Ty

o

L7 N

M e

—

Q.uhh.

o hr OV RDVTRe

OE?OON Tl 5o Yewpto fons ST TiRow

——

ou oRESH

228

Museumedu 4 / Jume 2017



Chr. Nakou

Mapping desire

LY nlul"ru)z{{:q{"
PV LAY TTT
"f:'. RO Vb

’
l(',y"?-”":«‘(!‘ “ 'l" .'I I

oLy ) 1
.‘t’ff;f’”\ L) \{.:.'3':../;
PRARINNA) ‘\\l\‘\-\\ R

Museumedu 4 / Jume 2017

229



Chr. Nakou Mapping desire

Museumedu 4 / Jume 2017 230



Chr. Nakou Mapping desire

Museumedu 4 / Jume 2017 231



Chr. Nakou Mapping desire

The place of desire or expectation
/
O tomog tng embupiag n tng mpocdokiag

The students and the migrant-refugee minors were asked to draw the place of their
dreams in a way that could include both imaginary and real characteristics. Where
would they like to live?

Ot gabntég Kal ol Veapoi PETAavVACTEG-TPOCPUYEC KARONKav va {wypagicouv tov Tomo

TOU ovelpevovtal He TPOTO Tou BOa pmopoUuce va TePAAUBAVEL (PAVTIACTIKA Kdal
TPAYHATIKA XapakTnploTikd. Mou 8a nbsAav va ouv;
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The primary school students drew pictures of their vacations. Yet many of them
drew pictures of sandy beaches with palm trees, expressing a clear orientalist or exotic
character.

Many drawings show houses in the countryside or at the seaside. One drawing shows a tree
house, but another picture shows a luxurious villa with balconies, helicopters, a
marina and a swimming pool. “What we are all looking for, is a simple
and comfortable life. Isn’t that so?” mentioned the student who drew the latter.

A schoolgirl from Bulgaria drew New York and a school-boy from Poland drew the Central Park,
noting “What | like is the existence of a great park in the centre of the city”. Their classmate
from Egypt drew a monster city and noted: “l want to live there, where no one gets killed.”

Youngsters in the shelter drew a detailed map of Germany, (using a map of Germany online), a
map of Austria, where they will meet their family, or the map of Greece, where some minors
wish to live. Others drew the Norwegian Parliament in Oslo (accurate representation of a
picture in the Internet) or the Big Ben in London.

The different drawings could lead us to observe two opposite directions of the expressed
imaginary routes, and to pose the question: Is there a link between imagination and reality?

Ot pabntég tou OnOTIKOU {wypa@loav €IKOVEG amo TIG OLAKOTEG Toug. )OTOGO, OPLOHEVOL
{wypdgioav appoudepEG TAPAAIEG HE (POIVIKEG, HE KABapd £EWTIKO Xapaktipd.

MoAAEg Lwypa@lég epavilouy omitia otnv £€oxn i o€ mapaAieg. Mia {wypapid mapoucialel Eva
OsvIpdomito, aAAd pia AAAn mapouctalel pia moAuteAn Bida pe Bepdvteg, eAlkomtepa, pia
papiva ywa okdaen Kat moiva. «Auto mou oAol emBupoUlpe givat pia amAn kat avetn {wi. Asv
givat €1ol;», onpeiwoe o pabntng mou tn oxediace.

Neapol patavaoteg-mpoo@uyeg otov Eevwva {wypd@loay £va AeTTodEpn XAptn tng Meppaviag
(ve ™ BonBeia evdg xaptn oto dladiktuo), Xaptn Tng AucTpiag, omou BpioKeTal n OIKOYEVELT, 1
Xaptn tng EAAGSag, ocol embupolv va mapapeivouv €0w. AAAol {wypdgioav t NopBnyiki
BouAnl oto ‘OcAo (amotumwvovtal MOoTd avtiotolxn €lkova oto Oladiktuo) f to Big Ben oto
Aovdivo.

Mia pantpla amoé t BouAyapia {wypagios t Néa Yopkn. ‘Evag pabntig amo tnyv MoAwvia
{wypagioe 1o Central Park, onpetwvovtag: «Auto mou W’ apoel ivat n Umapén evog peydaiou
TTAPKOU OTO KEVTPO TNG MOANG>». Mia cuppadnTpLd toug amd tnv Aiyunto {wypdglos pia moAn
TEPATWY KAl ONpeiwoe: «O&Aw va {Now €KEL, OTTOU KaVeig OEV OKOTWVETAL».

Ot dlagopeTikéG Lwypalég 6a pmopoucay va pag 0dnynoouv OToV EVIOTIOHO OUO OLAQPOPETIKWY
KATEUBUVOEWY TWV EKPPACHEVWY (PAVTACTIKWY OladpopwY, KabBwg KAl 6TO £pWTNHA: YTAPXEL
Kamola ouvoeon PeTalu TG pavtaciag Kat tng mpayHatikotntag;
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Christina Nakou - Short CV

Christina Nakou studied painting and mosaics (1990-1995) and sculpture (1997-1999) at
the School of Fine Arts in Athens. She has presented her work in many exhibitions in
Greece and other European countries. She has also designed and conducted art
workshops for schools in Athens and on Corfu, for the Archaeological Museum of Volos,
the Pinacoteca of the Municipality of Corfu, the Benaki Museum, the Bouziani Museum,
the Museum of the Cycladic Art, in shelters for unaccompanied mirgrant-refugee minors
for the Royal Norwegian Embassy in Athens, and for shelters of the Doctors of the World
/ Médecins du Monde - Greece, in Athens and Patra. www.christinanakou.gr
nakouchrist@gmail.com

Publications:

Nakou, Chr. (2001). Olive trees. Athens: Agra.

Karagianni, N. & Nakou, Chr. (2014). Forty. Athens: Agra.

Nakou, Chr. (2016). Art histories for children - In several modes. Athens: Agra.

Xplotiva Ndkou - ZUvtopo Bloypapiko

H Xplotiva Ndkou omoudace otnv Avwtdtn XxoAn KaAwv Texvwyv tng A6rvag,
{wypa@lkn, oTo gpyactiplo tou Xpdvn MmotooyAou, Kat ynedwto, Pe tov Mavvn
BaAaBavidn kat tn Adgvn AyyeAidou. To 1992-93 TiuNBNKE yia TIG OTMOUOEG TNG HE TNV
utotpoia tou I.K.Y. Kata ta €tn 1997-1998 kat 1998-1999 mapakoAouBbnoe TtoO
gpyactiplo tou @odwpou Mamayiavvn otnv AZKT kavovtag oToudég OEUTEPOU TITUXIOU
otn MAUTITIKN. 'EXEL TAPOUGLIAGCEL TO £pYO0 TNG O TOAAEG ATOHIKEG KAl OUAOIKEG EKOEDELG
otnv EAAGOa kat to efwteplkd. MapdAAnAa, €xel oxeOlACEl KAl TPAYHUATOTOLNCEL
EIKAOTIKA £pYAcTApla Kal EKTTAOEUTIKA Tpoypappata: otn ZxoAn XIAA kat o dnpooia
oxoAgia tng ABnvag kat tng Képkupag, oto ABavacdakelo ApxaloAoylko Mouceio BoAou,
otn Anpotiki MvakoBnkn tou Anpou Képkupag, oto Moucsio Mmevakn, oto Mouoceio
Mmoultdvn kat oto Mouceio KukAadikng Téxvng. Emiong, €xel avaAdBel Tov oxedlaopo
KAl TNV TPAYHATONOoiNoN EIKACTIKWY EKTAIOEUTIKWY OPACEWY Ot EEVWVEG PLAOEEviag
AoUVOOEUTWY VEAPWY TIPOCPUYWV-HETAavVaoTtwy yia tnv MNpeoBeia tng NopBnyiag, kadwg
Kat oe Eevwveg twv lMatpwv Ttou Koopou, otnv ABAva kat tnv MNdrtpa.
www.christinanakou.gr / nakouchrist@gmail.com

AnpooleUoElC:

Ndakou, Xp. (2001). EAiéc. ABAva: Aypa.

Kapayiavvn, N. & Nakou, Xp. (2014). Zapdvta. ABnva: Aypa.

Nakou, Xp. (2016). lotopiec tng Téxvng yia maidid - Me diapopoug tpomoug. ABrva:
Aypa.
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