N. Karakatsani In search of old memories in the city

IN SEARCH OF OLD MEMORIES IN THE CITY
THE BODY OF THE CITY - Photographs

/
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Natassa Karakatsani”

EDITORS INTRODUCTION

In this part, In search of old memories in the city, we present a part of photographer
Natassa Karakatsani’s work “The body of the city”. This was a photographic project
created during the educational research programme Dance and Education: Body,
Memory, City (2011-2012)," which took place in the city of Volos, Greece, under the
direction of Maria Tsouvala, Assistant Professor at the University of Thessaly.

Let it here be noted that from the end of the 19t century till the 1980s Volos was a
thriving industrial city with a big commercial port. The old factories and warehouses -
either abandoned or renovated to accommodate contemporary uses- still dominate the
city today.

Karakatsani’s work sheds light on the interrelation between people and the city, which
is conceived as a living body, capable of affecting and inspiring those who feel it. The

Natassa Karakatsani is a photographer (See short CV in p. 134). na4ka4ra4@gmail.com
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photographs are presented along with narratives? by the University of Thessaly
undergraduate students who participated in the Programme, searching for lost
memories in the city’s historical monuments and buildings. The photographs are also
accompanied by the photographer’s note, in which she expresses her own experience
from the project. Both the photographs and the narratives enable us to understand how
memories relating to old buildings are involved in the construction of the city’s
contemporary physiognomy, by creating a fertile ground for approaching peoples’ life
in the past on the basis of contemporary ideas and perspectives.

EIZArQrH TON ENMIMEAHTPIQN

2tnv evotnta autn, Avadntwvtac maAié¢ uvnueg otnv moAn, mapouctdloupe PEPOG amo
N G0UAELd TG pwToypdagou Natdoag Kapakatodvn, PE TitAo «To cwpd TG mMOANG>.
MpoKelTal yia €va @wToypa@lko €pyo, mou Onploupyndnke Katd tn OlApKEld Tou
EKTTALOEUTIKOU €peuvnTiKoU Tpoypdupatog Xopo¢ kai Ekmaidevon: Zwpa, Mvnun,
MoAn (2011-2012),3 mou mpaypatomoliOnke otov BOAo pe mMOTNHOVIKNA UTIEUOUVO TV
Emikoupo Kabnyntpia tou Mavemotnpiou OsccaAiag Mapia ToouBaAd.

Ag onpewwBei 6t 0 BoAog utnpEe pia mAouota Blopnxavikn mOAn HeE HEYAAO EUTIOPLKO
Apavi, Kupiwg amo ta T€An Tou 19°Y awwva £wg Kat Tn 0ekastia tou 1980. ZApepa, maAld
gpyootdola Kal amoBnkeg -AaAAA eyKATAAElUPEVA Kal GAAQ TPocappocpéva o€
OlAPOPETIKEG CUYXPOVEC XPNOELG- AKOPA 0£0TO{OUV GTOV LOTO TNG TOANG.

To @wtoypa@lkd autd €pyo MPoBAAAEL TNV aAAnAsmiopacn HeTally avlpwmwyv Kat
MOANG, Bewpwvtag TNV we £va {wvtavo cwyd, IKavo va CUYKIVEL Kal va EUTIVEEL auToUg
mou To WnAagouv. OL ewTtoypagie¢ ouvodsUovTal amd a@nNYNACELS QOLTNTPLWV TTou
ouppeteixav oto Mpdypappa avalntwvtag tn Xauevn PVAHN O 1OTOPIKA PvNUEia Kat
KTipla Tng mOANG tou BoAou, KabBwg Kat amod €va HIKPO KEIPEVO TNG PWTOYPAPOU HE TO
omolo ava@épetal otn OIKA TG eumelpia. Pwtoypapieg kat apnynoelg pdg Bonbouv va
avTtIAn@OoUPE WG Ol HPVAMEG HE TIG OToieg ouvdéovial TAAld Ktipla Tng mOANG
OUPBAAAouUY oTn dOUNGN TG SUYXPOVNG (PUCLOYVWHIAC TNG, SIAHOPPWVOVTAS £VA YOVIHO
medio yla TNV mMpootyylon Tng {wng Twv avBpwnwy oto mapeAbdyv, pe Baon cUYXPoveg
AVTIANWELG KAl OTITIKEG.

H Natdooa Kapakatoavn sivat wtoypdg@og (BA. cuvtopo Bloypa@ikd onpeiwpa otn c. 134).
na4kad4ra4@gmail.com
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The photographer’s note

The city can inspire us in different ways. In our case, the question was how this could
happen and how it could affect a group of students who attempted to explore the body
of the city by using their own bodies. Let’s say that, for me, this is how the educational
research programme “Dance and Education” started.

For someone involved in photography, being part of such a research and attempting to
capture, with no words, moments revealing not only its outcome but also its deeper
meaning, is a great challenge. Mere recording can neither fulfil one’s need to actively
be involved in something that touches her, nor offer her the possibility of expressing
questions and experiences. She, therefore, has to find a way of capturing those
moments in which the energy of spaces amplifies people’s emotions, and lead them to
reveal those emotions through expressive movements that are recognizable and have
the power to touch. Those moments get frozen by the click of a baton, and are then
transformed into pictures playing the role of the words that the photographer will use
to construct, in her turn, her own discourse; a sign that the city has inspired her, as
well. It is an interactive process, the outcomes of which depend on several parameters.

While visiting the selected spaces, in which the educational research took place, the
students acted spontaneously, based on the impression that each building or place of
the city made on them. The students’ kinetic acts were unique and, obviously, not
repeated. Yet, the groundwork carried out by the responsible professor and the
students at both the informational-historical and the kinetic level, as well as the
alertness which aimed at opening minds and senses to new stimuli every time, could
not pass unnoticed. What was happening to the students each time we reached a place
-an abandoned factory, a disused warehouse, a repaired old building, an historical
monument etc.- was almost magical. They literally let themselves be ‘absorbed’ by it,
be possessed by it, and, thus, speak through their bodies.

Having experienced all this over a period of nine months (plus seven months after the
programme’s formal completion), | saw the city of Volos, the role of memory, the
concepts of BODY and SPACE, and their interrelation, with a completely different eye.
Moreover, | strongly felt the relation of yesterday to present-day and its importance for
our integration as citizens.
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InUEiwpa Tng PwToypawou

H moAn pmopei va epmveUcel TOIKIAOTPOTIWG. TO EPWTNHA OTN GUYKEKPLUEVN TTEPITITWON
ATav Pe TL TPOTO Ba ylvoTtav auto Kal Tl amoTEAECHA Ba €iXe 6€ Pl OPAdA POLTNTPLWY
Tou mpoomadoucay va £EEPEUVACOUY TO GWHA TS TOANG XPNOIHOTIOLWVTAS TO OLKO TOUG
owpa. AC TOUME TWG KATMWG £T0L EEKIVNOE ylA HEVA TO EPEUVNTIKO-EKTIALOEUTIKO
TpOypappa «Xopog kat Ekmaideuon».

Ma kdmolov mou acxoAsital pe T wTtoypagia, n mMPOKANoN va mapakoAoubnoet tnv
Topeia plag TETolag £PEUVAG Kal va TPooTIabnoel va AmOTUTIWOEL OTIYHEG TToU OEIXVouy,
Xwpig Adyla, Oxt povo tnv £kBaon aAAd Kat to Babutepo vonud tng eivat peydAn. H amAn
Kataypa@n 0V PHTMOPEL Va LKAVOTIOINGEL TNV AVAYKN TOU VA GUPHETACXEL KATIOLOG EVEPYA
o€ KAt mou Tov ayyilel, oUte Tou Givel Tn OUVATOTNTA VA EKPPACEL TOV TTPOBANUATICHO
Kal Ta Buwpatd tou. Mpémel, Aotmov, va Bpel TpOTmo va cUAAABEL TIG OTIYHEG EKEIVEG OTIG
OTIOLEG N EVEPYELA TWV XWPWV HEYICTOTOLEL TA cuvalcONUata Twv avepwmwy Kat Toug
odnyel va ta eEWTEPIKEUCOUV HECW HLAG EKPPACTIKAG Kivnong Tou sival avayvwpiotun
Kal €xel tn OUvVAPn va GUYKLVNOEL. AUTEC Ol OTIYHEG TAYWVOUV HE TO MATNHA €VOG
KOUMTIOU Kal yivovtal €lKOVEG, ol omoie¢ mailouv tov poAo twv Aé€ewv mou Oa
XPNOIHOTIOINGEL 0 PWTOYPAPOS YId VA apBpwoEl PE TN GEIPA Tou Tov OIKO Tou AOYO,
Oglypa Tou OTL n TOAN evETVEUGE Kal Tov i010. Mpokettal yia pa dtadpaoctiki dladikaoia,
Ta amoteAéopata tng omoiag e€aptwvtal amd mToAAoUG TAPAYOVTEG.

EMOKETTOPEVEG TOUG EMAEYHEVOUC XWPOUC OTOUG OTTOIOUG TPAYHATOTIONONKE N €peuva
oTo MAdiclo autoU Tou TPOYPAPHATOC, Ol POITATPLEG EvEpyoUsay aubBopunta Kat BAcel
TWV EVTUTIWOEWY TTOU TOUG TTPOKAAOUGE To KABE KTNplo N onpeio tng mOANG. Ta KivnTikd
Opwpeva mou ekteAoUcav ATav Povadlka Kat, Quolkd, dsv emavaAapBavovtav. Map’
OAd autd, €KEivo TOU OEV UTTOPOUCE va TEPACEL ATAPATAPNTO NTAV N TPOEPYAGia n
omola £ixe yivel amd TNy opgdda Twv QoLTNTPLWY Kal TNV uTrelBuvn Kabnyntpla, oxt Hovo
o€ 0,TL aPopd TO MANPOYOPLIAKO-I0TOPIKO KAl TO KIVNTIKO HEPOG, AAAd KAl TO KOMUATL
NG EYPNYOPONG, TTOU EIXE WG OTOXO TO AVOLYHA VOU Kal aloOncEwy ota Kalvoupyla Kabe
popd epebiopata. AutO TTOU CUVEBALVE OTIC POLTATPLEG OTAV (PTAVAUE OE £vav XWPO -
EYKATAAEAEIUPEVO EPYOOTACLO, KAEIOTH AMOOAKN, AVAHOPPWHEVO KTiplo, LOTOPLKO
HVNUEIDO KAT.- ATAV OXEOOV HAYIKO. AQPRVOVTaV KUPLOAEKTIKA Vd TIG «POUPREEL> EVTIOG
TOU, Vd TIG KAVEL KTAKA TOU Kal va PIANCEL Jéoa amod Ta cwHATd TouG.

Bluwvovtag 6Ao autd yla evvéa PNAVEG (OUV ENMTA TOU akoAoubnoav HETA TNV TUTIKN
OAOKANPWON TOU MPOYPAUHATOC), €i0d HPE €VIEAWG OLAPOPETIKO HATL TNV TOAN TOU
BoAou, tov poAo tng PHVAKNG, TIG £vvoleg ZOMA kat XQPOZX kat tn oxéon avdaueod toug.
MapdAAnAa, Eviwoa évtova Tn cUvOeon Tou XBEG E TO CNPEPA Kal TN onpacia tg otnv
OAOKANPWON HAG WG TOALTWY.
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THE PHOTOGRAPHS / Ol ®QTOINPA®IEZ

Accompanied by students’ narratives

2UVOOEUOWEVEG ATIO APNYNOELC POLTNTPLWV

Folders / ®akeAol
e In the abandoned Factory of the Volos Cotton Manufacture.

210 eyKataAslpgpévo Epyootacio BapBakoupyiag BoAou.

e In the abandoned Factory of the Matsagos Tobacco Industry.

210 eyKataAelppévo Epyootacto tng KamvoBlounxaviag Matodyyou.

e In the (forever) abandoned “Yellow Warehouse”.

2V (ya mavia) eykataAelppévn «Kitpivn Amodnkn».

e In the Tsalapatas Rooftile and Brickworks Museum.

210 Mouoeio MAtvBokepapoToliag ToaAamdra.

e In the disused Lido Cinema.

210 KAELOTO XIvepd Lido.
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In the abandoned Factory of the Volos Cotton Manufacture
/

210 eyKataAsipgpévo Epyootacto BapBakoupyiag BoAou

The Factory of the Volos Cotton Manufacture opened in 1960. It was shut in 1997 and since then
it remains an abandoned industrial building in the city.

To Epyootdcio BapBakoupyiag BoAou Snpioupynbnke otig apxég tng Oekaetiag tou 1960.

Ztapdtnos n Asitoupyia tou to 1997 Kal £KTOTE TMAPAMPEVEL WG £vA HEYANO EYKATAAEIHHPEVO
Blopnxaviko KTiplo tng moAngG.
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Impressive and heavy constructions; tough was, also, the labour inside them. Now, the only
breathings are those of the frightened homeless who take shelter there. Our presence upset
them. It looked as if we had entered their home uninvited. The Volos Cotton Manufacture
complex is being stripped of its building materials. In the same way our bodies are being
stripped naked; of clothes, of embarrassment, of pressing security. Contradictions all around
me. Living moving bodies and decayed static buildings. Light and Darkness. Nature and cement.
Running forwards and hesitant steps backwards. Contradictions unite past, present and future.
Time rises up in front of me and | wonder: Does it move linearly or in a spiral?

Katiana (Undergraduate student, University of Thessaly, Volos 2012)

ETuBANTIKEC Kal Bapléc KAtaokeVES, OkANPN Kai n gpyaocia mou yivotav péoa. Twpa ol HOVECS
avdoec gival Twv PoBIoUEVwY doTEywV Mou Bpiokouv kataguylo ekei. H mapouoia pag toug
tdpaée. Epolale oav va umnkape ampookAnTol OTo OTTI TouG. TO KTNPIaKO OUykKpOTnua tng
BauBakoupyiag otya otya yuuvwvetal ano 0opika uAikd. ‘ETol yuuvwvovtal kai ta owpatd pag.
Ano pouxa, amo VIPOm, amd TNV TIECTIKA ac@dAcia. AvtiBEoelc oAdyupd pou. Zwvtavad
KIVOULIEVA KOPYIA Kal oamiopeva otatika Ktnpla. Qwg kat okotadl. ®uon kai tolpevto. Tpe€iuo
MPOG Ta UMPoG Kal Bripata d1oTakTikd npog ta miow. O avtiBEoelg evwvouy napeAbov, napov
Kal péAAov. O xpovog UWWVETal UPOOoTd Lou Ki avapwTtiéual: Kiveital ypaupika n o€ oneipa;

Katiava (Mpomtuxiakn @ottitpla, Mavemotipio Osooaliag, BoAog 2012)

Museumedu 2 / November 2015 117



N. Karakatsani In search of old memories in the city

In the abandoned Factory of the Matsagos Tobacco Industry.

/
Xto eykataAsipgpévo Epyootdaoio tng KamvoBilopynxaviag Matodyyou.

The Matsagos Factory was founded in 1890. Occupying a large area at the centre of the city of
Volos, together with the Matsagos Warehouse, it facilitated the emergence of one of the biggest
tobacco industries in Volos and, more generally, in Greece. It was shut in 1972 and since then
remains abandoned; today, parts of the building are occupied by sitters.

To Epyootdcto Matcayyou Snpioupyndnke to 1890. XTIOPEVO G€ PEYAAN €KTAGN OTO KEVTIPO TNG
TmOANG tou BéAou, padi pe tnv Kamvamobrikn Matodyyou, cuvéBaAe otn Onuloupyia piag amo Tig
HEYAAUTEPEG Blopnxavieg kamvou tou BoAou aAAd Kat Tng xwpag pag. ‘EkAsloe to 1972 Kat EKToTe
TTAPAPEVEL EYKATAAEIPPEVO, EVW OPLOHEVA TUAKATA TOU BpiokovTtal umd KataAnyn.
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An abandoned building, claimed by nobody unless if someone shows an interest in it. Like a
lonely woman whom nobody desires... Women who used to work in the factory, who were left
with nothing. Smells, voices, shadows, faces, memories. Once a generous building, today a
shelter for all those who suffocate in the banality of urbanization and capitalistic society. But,
what is the role of art in all this? ... This living building, with its graffiti, music, special
architecture, eventually shapes a culture, not in the sense expressed in bourgeois societies,
but [in the sense expressed] by independent hubs of reaction and self-organization.

Renia (Undergraduate student, University of Thessaly, Volos 2012)

Eva Ktnplo €eyKataAeAsiyuévo mou Kaveic Oev To OIEKOIKEl mapd povo otav ek@pdlouv
EVOIaPEPOV yla auto ol dAAol. Zav pia yuvaika mou, otav gival ovn, Kaveic 0gv tnv emOUpEi ...
luvaikeg mou doUAguayv oTo Epyootdcio, mou OV ToUG dpnoayv tinota. MUpwOIES, PWVES, OKIEG,
npoowna, pviues. Eva KTiplo KAMOTe Yevvaloowpo, OnpeEPa katapuylo yla OAoUG O00UG
nviyovtai ano tnv nedotnta g acTiKomoinong Kal TN KamtaAloTIKNiG Kolvwviag. ‘Ouwe, Tt poAo
nailel n téxvn o€ 6Ao auto; ... To {wvtavo auto Ktnplo pe ta graffiti, T HOUCIKES, TNV (01aiTEPN
ApXITEKTOVIKN TOU, MAAOEI, EVOEXOUEVWG, ia KouAToUpa, £vav MOAITIOUO, OXI LE TNV £vvola Tou
EKQPPAdeTal oTIC AOTIKEG KOIVWVIEG, aAAd amo ave€dptnToug MUPNVEG avtidopaong kai auto-
opyavwong.

Pévia (Mpomtuxiakn @ottitpla, MNavemotiyio, OscoaAiag, BoAog 2012)
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In the (forever) abandoned “Yellow Warehouse”

/
Xtnv (yia mavra) eykataAsipgpevn «Kitptvn Amodnkn»

The “Yellow Warehouse” is the biggest building in the city of Volos. It was initially used as the
Warehouse of the American Tobacco Company. During the German Occupation (1941-1944), it
was a place of imprisonment and torture. This memory is still alive, and prevails in the city to
date. In 1993 it was listed as a historical scheduled monument. Nevertheless, nobody wishes to
enter it or use it again to date.

H «Kitptvn Amobrikn» €ival to HeyaAUtepo Ktiplo tou BoAou. Apxikd Atav amobnkn tng
Apepikaviking Etaipeiag Kamvou. Katda tn Owdpkela tng leppavikng Katoxng (1941-1944)
AsttoUpynoe w¢ XwPog KpAdtnong Kat Bacaviotnpiwyv. H pvApn auth Kuplapxei kat diatnpeitat
{wvtavni otnv MOAN €wg Kat onpepa. To 1993 KnpUXONKE 10TOPIKO dlatnPnTEo pvnpeio. Qotdoo,
£WG Kal onpepa, 0V UTTAPXEL AvOPWTTOC TOU BEAEL va PTTEL HECA GE AUTO 1) VA TO XPNGCLHOTOINCEL.
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Volos’ Yellow Warehouse is a building of historical importance. Once a tobacco warehouse, it
was used as a place of torture and imprisonment of Resistance fighters during the [German]
Occupation. Outside the abandoned building, we started whispering our names and, then, we
voiced them loudly. After a while, we shouted the names of persons belonging to our families
and our immediate environment. This process brought back to memory people who are absent.
We touched the building’s surfaces, decayed walls and rusty rails, we felt the sense of their
texture and temperature in our hands and other parts of our bodies, we observed details in
interior spaces, heard sounds, saw the reflected light playing on broken window panes.

The monument enabled us to reconsider the past as a place of collective memory that signifies
the socio-political events of the period and challenges us to reflect their continuity - or not -
in present time.

Maria (Undergraduate student, University of Thessaly, Volos 2012)

H Kitpivn Amo6nkn tou BoAou civail €va ktiplo (otopikng onuaciag. Malaiotepa ekei oteyalovrav
anoOnkeg kamvou, evw otn Oldpkela TG Katoxng anotéAsoe xwpo Baoaviotnpiwyv Kat QUAAKIONS
aywviotwv TG €6vikng avtiotaong. Ew amd to €ykATAAEAEIUUEVO APXITEKTOVIKO KTioua
Eekivrioape va wibupiloupe to Ovoud pag kai otn ouvexela to Afyaue duvatd. Aiyo apyotepa
pwvalaye ovouata atopwy amo TNV OIKOYEVEIA Kal To dueoco nepiBaAAov pag. H diadikacia autn
pac Epepe otn pvnun avlpwnoug mou amouacialouv. Ayyiaue TIC EMIPAVEIEG TOU KTIpiov,
EEPTIOUEVOUC TOIXOUG Kal OKOUPIAouEVA KAyKeEAQ, VIWOAUE TNV aiocbnon tg ueng Kat tng
Bepuokpaciac Toug oTIC MAAdUES Kal dAAa pEPN TOU OwUATOG, MAPATNPHOaUE AEMTOUEPEIES
OTOUG ECOWTEPIKOUG XWPOUG, akoUoaue nxoug, €idaue ta maixvidla amo thv avtavdkAaon tou
(WTOC ota onacuéva tayia.

To pvnueio pag €kave va otoxactoupe To MapeABOV w¢ £vav TOMo cUAAOYIKNAG UVALUNG, O OTOoIoG
ONEAaciodoTEl Ta KOIVWVIKO-TIOAITIKA YEYovOTa tnG MEPIOOOU Kal [Ag KAVEl va avaAoyloToUE T
OUVEXEIA TOUG 1] OXI OTOV TIapovta xpovo.

Mapia (Mpomtuxiakn @ottntpla, Mavemotnpio Oscoaliag, BoAog 2012)

You have the feeling that you are inside. That you were inside and you were thrown out in the
street, like garbage that waits for the garbage truck to appear early in the morning. You
imagine that someone you love is inside. Your family, your friend. You hear them shouting,
you suffer. When shouts stop and silence spreads all around, you wish shouts could be heard a
little longer.

Plants are flowering around the walls and in the corners, outside the building. As if they are
(there) the borders of life. Inside these walls there is nothing.

Marina (Undergraduate student, University of Thessaly, Volos 2012)
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Niwbeig ot ical péoa. ‘Ot noouv péoa kai o nétaéav oto OPOUO, 0av OKOUTIOI TIOU TEPIUEVEL
TO OKOUTIOIAdPIKO LOAIS xapaéel. Pavtdleoal 0Tl Kamolog OIKOG oou gival péoa. H olkoyEveid oou,
0 iAog oou. Toug akou¢ va pwvadouv, uo@Epeic. ‘Otav mavouyV ol PWVES KI aAWVETal nouxia,
gUXeoal va akouyovtav Aiyo mapanavw.

®uta avBilouv oToUC TOIXOUG Kal OTIC YywVIES, £Ew amo To KTNplo. A&G Kal gival (ekei) ta opia tng
{wng. Méoa amod autoug Toug Toixoug Ogv UNAPXEL TimoTa.

Mapiva (Mpomtuxiakn @ottitpla, Mavemotnpio Oeoccaliag, BoAog 2012)

History is not hidden in books. It is enclosed in walls, in rails, even in the air that blows. Every
little stone hides inside it the agony, the pain and the tears of the people who were tortured.
These buildings, sometimes we think that they loom heavy on the city, and sometimes we think
that they must be there, because only then do they remain indelible in our memory.

Chara (Undergraduate student, University of Thessaly, Volos 2012)

H totopia dev givat kpuppévn ota BiBAia. Eival eykAwBIOUEVN OTOUG TOIXOUG, oTa KAyKeAa, akoua
Kal oTov agpa mou puodel. Kabe metpaddki kpUBElI péoa tou TNV aywvia, Tov movo Kal To 0dKpU
Twv avBpwnwy mou Bacaviotnkav. Autd ta ktiplia dAAote viwbBoupe nwg Bapaivouv thv moAn
Kal AAAoTe Mw¢ MPEMEL va Bpiokovrtal ke, yiati povo tote pyévouv ave€itnAa otn pvnun Hag.

Xapa (Mpomtuxiakn @ottitpla, Mavemotipio Osocaliag, BoAog 2012)
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In the Tsalapatas Rooftile and Brickworks Museum
/

210 Mouocio MAlvBokepaponoliag ToaAandta

The N. & S. Tsalapatas Rooftile and Brickworks Factory was founded in 1926. It was a very
dynamic productive unit, until it stopped operating in 1978. In 1995 the complex was bought
by the Municipality of the City of Volos. Then, in 2006, the Piraeus Group Cultural Foundation
turned the old factory’s main building (occupying an area of 5,000m?/ 53,820 ft?) into a
Museum.®

To Epyootdacio MAwvBokepapomotiag N. & X. ToaAamdata 0pubnke 1o 1926. Ymnpe pia moAU
OUVAUIKN Tapaywytkn povada, n omoia otapdtnoe va Aettoupyei to 1978. O Anqpog BoAou
ayoépaoce OAn tv éktaon to 1995. To Bacikod Ktiplo tou Epyoctaciou (5,000 m?) PeTATPATNKE
o€ Mouoeio to 2006 ané to MoATtoTik6 ‘Idpupa tou Opidou Mepaiwg.®
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In the disused Lido Cinema.
/

210 KA€I0TO Zivepa Lido.

The Lido Cinema opened in 1960. As many other cinemas in the city, it was shut in the early
21 century, namely in 2011.

To Zwvepd Lido avolée to 1960. ‘Omwg kat ToAAd AAAQ OLVEUA TG TTOANG, EKAELCE OTIG APXEG
TOU 210U al., GUYKEKPIPEVA To 2011.
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Natassa Karakatsani - Short CV

Natassa Karakatsani was born in Athens. She lives in Volos and she is a member of the staff of
the University of Thessaly. She is also involved in photography and writing, while continuing
her studies in cinema, psychology, photography and history of Art. She is a founding member
of the photographic group OramaPhotos, the Magnessian Writters Book Centre, and the Greek
Semiotics Association, and member of the online photography journal “fmag” editorial team.
She contributes to the University of Thessaly Literature and Culture Laboratory, and coordinates
the University of Thessaly Students Photography Committee. She has several of her texts been
published in newspapers and literary and photography journals. In 2009, her book “The sun is
for all” won a distinction by the Greek Children Books Cycle, while her research work about the
photographer Dimitis Letsios was published in the collective volume “Personalities of Anakassia
Volou”, published by the “lolkos” Centre for Culture and Social Intervention in 2013. Her
interest and involvement in photography was initiated during her undergraduate studies at the
University of Athens, and continued ever since, especially over the last 8 years. Her photographs
have been presented in 5 personal exhibitions and many group exhibitions, and have been
published in photographic volumes. They have further contributed to the documentary film
“Body-Memory-City”, produced by OramaPhotos in 2012. Karakatsani is particularly interested
in the mechanisms through which the representation of human form affects contemporary
society.

Natdoa Kapakatodvn - ZUvtopo Bloypa@iko Inpeiwpa

H Natdoa Kapakatodvn yevvionke otnv ABriva. Zst otov BoAo kat epyaletal oto MavemotnpLo
Oeooaliag. MapdAAnAa, acxoAsital PE TN QWTOYypA@ia Kal Tn ouyypa@n, £vw ouvexilel Tig
OTOUOEG TNG OTOV KIVNUATOYPA®o, TNV WuxoAoyid, Tn @wtoypagia Kal tnv lotopia tng
Téxvne. Eival 10putikd péAog Tou pwtoypagikou group OramaPhotos kat Tou Kévipou BiBAiou
Mayvnowwtwy Zuyypagiéwv Kat tng EAANVIKAG Znpewwtikng Etaipeiag, ouvepydtida tou
Epyaotnpiou Adyou kat MoAttiopou tou Mavemotnpiou Oscoaliag (MO), umelBuvn cUVTOVIGHOU
g Pwtoypa@lkng Opdadag dottntwy tou MO Kat PEAOG TNG CUVTAKTIKAG EMTPOTNG TOU
OladikTuakou meplodikoU yia tn pwtoypagia "fmag”. Keipeva kat dpbpa tng €xouv GnNHOGCIEUTEL
otov TUTo, o€ AOYOTEXVIKA KAl PwToypa@ika meplodikd. To BiBAio tng «O NALog eivat yia 6Aoug»
(Matakng 2008) BpaBeUtnke to 2009 pe émaivo amod tov KUkAo tou EAAnvikou MaidikoU BiBAiou.
MeAETN NG yia Tov Ppwtoypdgo Anpntpn Aétolo cupmeptdapBavetal oto BiBAio «[Mpdowma tng
Avakaoldg BoAou» (Kévipo MoAtiopou kat Kowvwviking mapépuBaong «lwAkog», 2013). H oxéon
NG PE TN PwToypagia Eekivnoe amo Ta PolTnNTIKA TNG Xxpovia oto OIKovopiKo Tunpa tng NopIKAg
2x0An¢ Ttou Mavemotnuiou ABnvwy Kal cuvexiotnke, Uotepa amd ToAuxpovn mauon, v
TeEAeuTaia oktTastia. PwToypaieg TNG €XoUV eKTEDEl 0€ MEVTE ATOUIKEG KAl TTOAAEG OHAOBIKEG
EKOECELC, €XOUV CUPTIEPIANYOEL 08 PWTOYPAPIKEG EKOOCELG KAl £XOUV ATTOTEAECEL UALKO yla TO
VIOKIPAVTEP «ZWHa-MvApn-MNoAn» (OramaPhotos 2012). To evdiag@épov TG €oTidlel GTOUG
HNXAVIoHoUG HE TOUG omoioug emMOpd n aAmelKOVIon TNG avOpwmivng HOPYNS otn oUyxpovn
Kolvwvia.
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Tsouvala, M. (2013). «Zwpa-MvAaun-MoAn: Mia gatvopevoAoyikn Slepelvnon Tng
£VvVoLag TOU Xwpou PEaa amd tov xopd» [“Body-Memory-City: A
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Endnotes / Znuelwoeig

" Tsouvala, M. (2013). «Zwpa-MvApn-MOAN: Ma @aivopevoAoyikr Slepelivnon TG évvolag tou
XWPOoU péoa amod tov xopd» [Body-Memory-City: A phenomenological inquiry into the concept of
space through dance], Choros, International Dance Journal (2), 100-127. Available at:
http://www.chorosjournal.com/default.asp?lang=gr

2 Students’ narratives were collected by Maria Tsouvala.

3 Tsouvala, M. (2013). «Zwpa-MvAuNn-MoAN: Ma @aivopevoAoyikr Slepelivnon TG évvolag tou
XWpou péoa amod tov xopd», Choros, International Dance Journal (2), 100-127. AwaBéopo otn
OleuBuvon: http://www.chorosjournal.com/default.asp?lang=gr

* 01 apnyAoELg TWV PoITNTPLWY SUAEXBNKav amd tnv Mapia ToouBaAd.

> More information on the Tsalapatas Museum is available at:
http://www.piop.gr/en/diktuo-mouseiwn/Mouseio-Plinthokeramopoieias-Tsalapata/to-
mouseio.aspx

®  Neploodtepeg  mANpoopis¢ ywa To Mouctio ToaAamdata otn  SievBuvon:
http://www.piop.gr/el/diktuo-mouseiwn/Mouseio-Plinthokeramopoieias-Tsalapata/to-

mouseio.aspx

Museumedu 2 / November 2015 135


http://www.piop.gr/en/diktuo-mouseiwn/Mouseio-Plinthokeramopoieias-Tsalapata/to-mouseio.aspx
http://www.piop.gr/en/diktuo-mouseiwn/Mouseio-Plinthokeramopoieias-Tsalapata/to-mouseio.aspx
http://www.piop.gr/el/diktuo-mouseiwn/Mouseio-Plinthokeramopoieias-Tsalapata/to-mouseio.aspx
http://www.piop.gr/el/diktuo-mouseiwn/Mouseio-Plinthokeramopoieias-Tsalapata/to-mouseio.aspx

N. Karakatsani In search of old memories in the city

Museumedu 2 / November 2015 136



